ELI1002 Reading to Write
Level: Level 1
Credits: 30 credits

Teaching Methods

Alternating: one one-hour lecture and one two-hour seminar
Module Overview
The module aims to focus on the links between reading and writing with a view to encouraging creative writing practice/s grounded in and arising from close critical reading. It is based on the premise that writers are first and foremost careful and sensitive readers who respond, both consciously and unconsciously, in their writing not only to the world around them but also to the world/s projected by other writers. It seeks to emphasise the complementarity of reading and writing and to situate them in relation to a critical/creative continuum. 

The module will also stress the need to develop a critical vocabulary with which to be able to talk about the effects (e.g. stylistic, rhetorical, persuasive) achieved by literary and other creative texts.

The subject knowledge and skills of reading, thinking and writing creatively will be taught via short lecture and presentation inputs, alongside practical workshops in order to experiment with and explore different modes of writing. These will be integrated with generic skills and introduced to students via mapping (which skills are taught where) and the development of their Personal Development Planning File. 

The module, like Theories of Reading, will make use of the texts taught in the two text-based modules (World Literatures and Genres).
Module Aims

The module aims to introduce students to:

· the skills of close textual analysis;

· skills as a writer of and a responder to texts;

· ways in which to communicate effectively both orally and in writing;

· ways to work with others;
· how to develop Personal Development Planning.
Learning Outcomes

By the end of the module students will have knowledge of:
· analyse a variety of short texts and explain how particular meanings are realised and particular stylistic and other effects achieved;

· respond both critically and creatively to a wide range of texts;

· produce ‘original’ texts prompted by a reading of and response to a variety of published texts;

· communicate effectively both orally and in writing across a range of contexts;

· communicate effective feedback to peers;
· demonstrate basic skills in Personal Development Planning.
Module Content

Semester 1

Week 1

Seminar

Creative Practices, Cultural Processes

This session will view creative practice across a range of areas and discourses (e.g. literature, advertising, art and design) in relation to changing theories and cultures of creativity and will offer practical analysis of examples from a range of creative practice with a focus upon text. Hands on introduction to the module.

Week 2

Lecture

Writing and Critical Theory

This session will treat theory as a creative resource and examine the works of academics and critics who are also creative writers and writers who use theory in their novels

Week 3

Seminar

Workshop on the interface between writing and theory using examples from the lecture. Discussion of students as writers and critics.  

Week 4

Lecture

Personal Development Planning:

A joint session with SPLASH that will focus on the personal planning file and will explain how to use it. SPLASH will focus on generic skills learned and then these will be mapped for students onto level modules as an overview from 1-3 and more specifically for level 1.

Set Text: Personal Development Planning File

Week 5

Seminar

Workshop session on the Personal Development Planning File and how to create an individual record of the experience of studying English.

Week 6

Lecture

The Role of the Critical Essay

This session will look at the relationship between the creative arts, with special reference to writing, criticism and the role of criticism in the creative and imaginative process. It will look at examples of the ‘critical’ and ‘creative’ output of selected writers/artists and discuss the purpose/s of each and their inter-relationship. Students will be asked to prepare discussion points from a plan of their Critical Commentary for submission and discussion in week 7.

Week 7

Seminar

Discussion of critical writing in relation to creative processes with group work on planning points for Critical Commentary, thereby providing formative feedback and providing students with the opportunity to give constructive feedback to their peers.

Week 8

Reading Week

Week 9

Lecture

The Craft of Writing

This session will focus on the conscious efforts of writers (e.g. Henry James and Virginia Woolf), as for example, evidenced in their diaries or letters, to create/re-create particular effects in their fiction. It will treat writing as a discipline requiring knowledge of conventions and techniques, as well as of parallel skills. 

Week 10

Seminar

Workshop on the conventions, knowledge and skills evidenced in a range of writing.

Week 11

Plenary

This session will draw together what students have learned in the first semester of the module, explaining skills and knowledge and giving a presentation on how these may be recorded in the Personal Development Planning File. Submission of the Critical Commentary. 

Semester 2

Week 1

Seminar

Writing as Art

This workshop will look at examples of ‘those features by which we identify writing as an art form’ (Mills, 2006:1), namely, voice, word, image and story, and their particular interaction across genres. An introduction to how these may be used in the short piece of expository writing.

Week 2

Lecture

Creativity and Constraint

Following on from the idea of the discipline of writing/ writing as a discipline, this session seeks to situate ‘creativity’ in relation to a reworking of convention/s.

Week 3

Seminar

Discussion of pieces that demonstrate a challenge to conventions.

Week 4

Lecture

Narrative Structures and Life-writing

This session will look at narrative and its construction across a range of contexts (e.g. oral narratives, written narratives). It will relate these to life histories, both fictional and real, biographical and autobiographical. 

Submission of Expository piece.

Week 5

Seminar

This session will focus on narrative and, using the examples given in the lecture, demonstrate how students may undertake the Narrative Text assessment.

Week 6

Lecture

Processes and Participants

This session will focus on the ways in which English can be used to construct different types of processes (material, mental, verbal and relational) and participants (e.g. agents or beneficiaries) and will discuss the ways in which such functional knowledge can be used to analyse and to create particular types of storyworld. 

Week 7

Seminar

Building upon narrative this workshop develops the concept of ‘storyworld’. A discussion of students’ plans for the Narrative Text with formative and peer feedback will be included.

Week 8

Lecture

‘Voice’

This session will focus on the vexed question of ‘voice’ and finding a voice as a writer. It will look at speech characteristics, dialect and diversity and the creation/re-creation of different voices in literature.

Week 9

Seminar

The workshop on ‘voice’ discusses the theories and also allows students to develop oral presentation skills in relations to subject-based knowledge. Oral work will not be part of the summative assessment.

Week 10

Lecture

Drawing together the knowledge and skills provided by the module with practical advice on how to record achievements in all level 1 modules in the Personal Development Planning File. The emphasis will be on the integration of generic skills – particularly those of reading and writing -  within the experience of the subject and the ability of the students to develop their own understanding of how their degree will progress. This directly follows on from the seminar in Semester 1, week 5 where they recorded what they ‘have’ done and the sessions on narrative in semester 2, by providing guidance on how they can plan what they ‘will’ do. This will be developed further at Level 2 in the Research and Development module.

Assessment Pattern
	Unit(s) of Assessment
	Weighting Towards Module Mark (%)

	A critical commentary on a short text 1000 words
	30%

	A short piece of expository writing 1000 words
	30%

	Narrative text 1500 words
	40%
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