Level 2 Modules BA (Hons) English Literature
Classic Realism and Its Decay (Option)

The module begins by engaging with the concept of literary representation and the concept of “reality” and realism in nineteenth century European prose and drama.  Students will become familiar with theoretical thinking about narrative and  reading practices.  As classic realism aims to represent society, students will assess how successful it is in doing so and why in the works of the greatest realist writers (Dickens, Flaubert, Tolstoy) the “decay” of realism is already present.  The module will look at the gradual loss of faith in the omniscience of the narrator, closure and the temporal-causal construction of plots and the appearance of inward turning, the fragmentation of the narrating voice and innovative use of language to mediate the reactions to the world of  the conscious and the unconscious levels of the mind.  Texts by Williams, Chekhov,  Henry James, Virginia Woolfe, James Joyce and Pirandello will be discussed to observe this process
Contemporary Literature in a Global Context (Compulsory)

This module sets out to look at how English literature is constructed in a Global context. It does not set out to describe the cultural productions of various countries or continents, but explores what it means to write today in a world-wide frame, how that globalised context affects the content and forms of writing, and how the process of reading is altered. As such, the module addresses prominent global issues and uses these key areas as a way of understanding how literature engages with the major factors in world society today. 

It builds upon the level 1 module which allows for thematic linking of world writing via the 1960s, developing students’ ability to think comparatively and creatively. 

Contemporary Storytelling (Option)

This optional module aims to build on the broad foundation provided by the level 1, year-long compulsory Reading to Write module insofar as it develops a dialectical relationship between reading and writing, critical analysis and appreciation and the production of ‘original’ texts. However, it seeks to focus more specifically on contemporary modes of storytelling and in particular to concentrate on short fiction and its production. This will presuppose an understanding of questions of genre (e.g. what constitutes a short story/ novella/novel) as well as an appreciation of the contexts shaping text production in contemporary society (e.g. the possibilities offered by the new media for collaborative storytelling).  Thus it will seek to reflect and embody the ‘three-legged stool’ approach to English Studies; that is to say a focus on the cultural, functional and creative aspects of the discipline.

Constructing the Self: Early Modern to Modern Literature (Compulsory)

This module develops the knowledge and skills introduced at level 1 and gives students a wider and deeper understanding of the traditional material of the Anglophone canon. It covers a wide chronological period: from Early Modern writing through to early twentieth century Modernism. 

There are two other points of continuation from level 1: first a sense of historical contextualisation that focuses on key moments of change, and second, a generic pathway that covers drama, poetry and prose.

The thematic focus of the whole module is on identity and the way that the self is constructed through literary discourses, and how this representation changes over time. 

Above all, the module ensures that students have a solid basis for understanding English literature from the sixteenth to the twentieth centuries. This knowledge will be extended and deepened through the optional modules in semester 2 and at level 3.

English Poetry 1919-1979 (Option)

This option offers students the opportunity to deepen their knowledge and understanding of a period which saw radical and extensive innovation and development in English poetry (as in society itself); and to consider the place and purpose of poetry in the modern world.  It will enable students to build on their discussions from core and other modules of themes such as identity and the self, tradition and change, individuality and society, race and gender, the claims of politics and of the personal life.

Alongside this, consideration will be given to the changes in critical and theoretical practice which have formed part of the new ways of thinking about poetry for readers and practitioners alike.

RESEARCH AND DEVELOPMENT I  (Compulsory)

This module is designed to build upon the study and development skills undertaken throughout the Theories of Reading and Reading to Write modules at level 1 in which Personal Development Planning, generic and subject specific skills were introduced. However, this module develops students’ skills in relation to their understanding of English Literature and how they envisage their study of the subject as contributing to their overall degree and beyond. In the specific context of English, it introduces students to: 

· the skills required for the dissertation module at level 3 (academic analysis, or creative writing); 

· the possibilities of taking professional training;

· opportunities for study and work experience abroad;

· work experience in the level 3 work experience module; 

· the importance of introducing and building into the degree programme elements of career planning. 

Tragedies of Blood: Early Modern Dramatic Writing (Option)

This module enables students to develop their interest in Early Modern Drama. It builds upon knowledge gained in terms of genre at level 1 (Genres and Contemporary Writing) and the wider historical context in semester 1 of level 2 (Constructing the Self: Early Modern to Modern Literatures). The focus, however, is on tragedy and performance. It is one of the most exciting periods of theatrical development, including dramatists such as Marlowe, Shakespeare and Webster, as well as covering the move from public theatre into small private theatrical venues, and the production of closet drama. The theoretical basis for analysis will draw upon methodologies discussed at level 1. Reference will be made to both the staged and filmed productions of the plays throughout. If an alternative text is being performed at a near-by venue, the module is flexible enough to accommodate this.

